
November 2009   1 

 

BUW  XV Update  
!ƘΣ ǿƘŜǊŜ ŘƻŜǎ ǘƘŜ ǘƛƳŜ ƎƻΚ  9ǾŜƴ ǘƘƻǳƎƘ ǘƘŜǊŜ ƘŀǎƴΩǘ ōŜŜƴ ŀ ŦǊƻǎǘ ǘƘŜ ƭŜŀǾŜǎ ŀǊŜ ǘǳǊƴƛƴƎ ǊŜŘ ŀƴŘ ƎƻƭŘ ŀǎ ǿŜ ǎǘŀǊǘ ǘƘŜ ǇƭǳƴƎŜ into 
deep fall and winter.  And it seems like just yesterday that we had BUW 14 and our first planning meeting shortly thereafter.   

We were extremely fortunate to convince a group of talented and energetic people to be involved with the next BUW which will be 
our 15th.  The committee this year consists of  Mary Alice Bernal, Ron Whitlow, Don and Darlyne Kent,  Joe Lipman, Andy Shivas, 
and Martin Fisher, as well as Mary Lou and myself.  If we could but see it, the collective knowledge that this group has brought to 
the table over the years for this event would be very impressive indeed! 

At this point in time we have had two meetings and are working out the details of the many things that go into producing the 
weekend.  Much of it is still uncertain but we can let you know that we have Alan Jabbour coming again to regale us with his won-
derful fiddle music and knowledge of old-time music.  And we have invited Paul Smith who played with Snake Chapman for many 
ȅŜŀǊǎ ŀƴŘ ƛǎ ŀƴ ŀŎŎƻƳǇƭƛǎƘŜŘ ōŀƴƧƻ ŀƴŘ ŦƛŘŘƭŜ ǇƭŀȅŜǊΦ  ²ŜΩǾŜ ŀƭǎƻ ƛƴǾƛǘŜŘ [ŜǎǘŜǊ aŎ/ǳƳōŜǊǎΣ ŀ ǾŜǊȅ ǿŜƭƭ ƪƴƻǿƴ ŜƭŘŜǊƭȅ ŦƛŘŘƭŜǊ from 
²Ŝǎǘ ±ƛǊƎƛƴƛŀ ŀƴŘ ƻŦ ŎƻǳǊǎŜ /ƘŀǊƭƛŜ !ŎǳŦŦΦ  L ŘƻƴΩǘ ǘƘƛƴƪ ŀƴȅǘƘƛƴƎ ƴŜŜŘǎ ǘƻ ōŜ ǎŀƛŘ ŀōƻǳǘ /ƘŀǊƭƛŜΣ ǎǳǊŜƭȅ ŀƭƭ ƻŦ ȅƻǳ ƪƴƻǿ ƘƛƳ. With 
/ƘŀǊƭƛŜΣ ƛŦ ȅƻǳΩǾŜ ƳŜǘ ƘƛƳΣ ȅƻǳ ŀǊŜ Ƙƛǎ ŦǊƛŜƴŘΣ Ƙƛǎ ǎƳƛƭŜ ƛǎ ǎƻ ƛƴŦŜŎǘƛƻǳǎ ŀƴŘ Ƙƛǎ ƭŜŦǘ ƘŀƴŘŜŘ ŦƛŘŘƭŜ ǇƭŀȅƛƴƎ ŀƭǿŀȅǎ ƛƳǇǊŜǎǎŜs me.  We 
do, however, make the disclaimer that the health and well being of our invited guests is important and may override their ability to 
attend. 

And soon, you will be hearing that we not only would like to see you attend the event but even more we would like your help in 
ƳŀƪƛƴƎ ƛǘ ǿƻǊƪΦ  ¢ƘŜ ǘŀǎƪ ƭƛǎǘ ŎƻǾŜǊǎ ŀ ƭƻǘ ƻŦ ǘŜǊǊƛǘƻǊȅ ŀƴŘ ƛǘΩǎ ŀ ƎǊŜŀǘ ǿŀȅ ǘƻ ƎŜǘ ƛƴǾƻƭǾŜŘ ŀƴŘ ƳŜŜǘ ǘƘŜ Ƴŀƴȅ Ŧƻƭƪǎ ǿƘƻ ŎƻƳe from 
all over to attend.  So, be prepared to have a weekend of fun and musical camaraderie on March 5th-7th, 2010.  Oh my gosh, I 
ŎŀƴΩǘ ōŜƭƛŜǾŜ ǘƘŀǘ L Ƨǳǎǘ ǿǊƻǘŜ ƴŜȄǘ ȅŜŀǊΩǎ ŘŀǘŜ ŀƭǊŜŀŘȅΗΗ 

IŀǇǇȅ ǇƛŎƪƛƴΩΣ tŀǘ Dƛƭƭ 
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bŀǎƘǾƛƭƭŜ ½ƻƻΩǎ IŀǊǾŜǎǘ 
5ŀȅǎΥ  {ŜǇǘŜƳōŜǊΩǎ  
Fourth Sunday Jam  
For the past few years, NOTSBA has held 
its September 4th Sunday Jam at the 
Nashville Zoo at Grassmere to coincide 
with their Harvest Days event.  

This year was no exception and we had a 
good turnout of players, some pictured 
here, to entertain festival-goers as well 
as ourselves.  The Zoo appreciates our 
presence providing music appropriate to 
ǘƘŜ ǇŜǊƛƻŘ ƻŦ ǘƘŜ ƳŀƴǎƛƻƴΩǎ ǳǎŜ ŀǎ ŀ 
dwelling. We enjoy the lovely setting and 
the features of the festival, which include 
demonstrations of crafts from the period.  

The music, mansion, gardens and exhibits 
provided an informative visit into the 
past and a reason for us to slow down, 
relax, have a few tunes and enjoy a beau-
tiful fall day.  

Clockwise from right: Jim Hornsby, Andy Shivas, Don Masters, Carol Dick, Darlyne Kent, Ron Ault, 
{ŀƳƳȅ 9ƭƳŀƭƛƪƛ όwƻƴΩǎ ƎǊŀƴŘŎƘƛƭŘύΣ 9ŘŘƛŜ IǳŘǎƻƴΣ WǳƭƛŜ aŀǾƛǘȅ-Hudson, Kurt Anderson, Mike 
Baugh, Cynthia Whitlow, Jeff Cales, and partly hidden, Woody Hall, Ron Whitlow, and Joe Lip-
man.  

Photo by April Hollingsworth 
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{ŎƘƻƻƭŎƘƛƭŘǊŜƴ !ǘǘŜƴŘƛƴƎ ǘƘŜ ¢ŜƴƴŜǎǎŜŜ IƛǎǘƻǊȅ CŜǎǘƛǾŀƭ 5ŀƴŎŜ ¦Ǉ ŀ {ǘƻǊƳ ǘƻ ά{ƻƭŘƛŜǊΩǎ Wƻȅέ  
Two groups from the NOTSBA performance 
group played during the annual festival, held 
at the Bicentennial Mall on October 23rd and 
24th. One group, pictured here, played dur-
ing the morning and another group enter-
tained during the afternoon.   

The morning was enlivened by dramatic arri-
vals over the Capitol toward us of fast-
moving rain, clouds  and every once in a 
while, blue sky.  

 
 

The festival  included many encamped soldiers and their support groups, a Civil War 
battle reenactment, families camping much as they would have during the Civil War, 
representatives of other wars in which Tennesseans participated, exhibits from the 
ǎǘŀǘŜΩǎ Ǉŀǎǘ ŀƴŘ ǇŜǊǎƻƴŀƎŜǎ ŀƭƛǾŜ ŀƴŘ ŀŎǘƛǾŜ ŘǳǊƛƴƎ ǇǊŜǾƛƻǳǎ ǘƛƳŜǎ ƛƴŎƭǳŘƛƴƎ bŀǘƛǾŜ 
Americans and President Abraham Lincoln. We seem to run into the President pretty 
often in our meanderings to historic sites around Nashville.  ~MLD 

 

 
What is Old-Time Music? 
Pat Gill 

Ed. Note: This column first appeared in the News ƛƴ WǳƴŜ мффт ŀǎ ŀ ŎƻƳǇŀƴƛƻƴ ǇƛŜŎŜ ǘƻ !ƴŘǊŜǿ {ƳƛǘƘΩǎ ƭŀǎǘ ƳƻƴǘƘΦ  tŀǘ ƭƛǾŜǎ ƛƴ 
Asheville, NC now but retains her close ties to NOTSBA and .ǊŜŀƪƛƴΩ ¦Ǉ ²ƛƴǘŜǊΦ She has continued to play banjo, guitar and fiddle, 
the last of which she took up during her years in Nashville   

I started playing old-time music 22 years ago after seeing my first female banjo player in a local band. What really got me then and 
still keeps me glued to the music is the rhythmic quality that is in the music and the haunting drones of the myxolidian tunes. When 
faced with the choice of bluegrass or frailing I immediately chose frailing (or clawhammer, or drop thumbing). It embodied the driv-
ing beat of the music and encompassed those minor tunes I found so fascinating. I doubt at the beginning I could have described it 
so precisely, but in the intervening years I realize that is why I haven't moved on to another kind of music (at least in terms of play-
ing and instrument). 

Some people find it easier to define the music in terms of the way in which the instruments are played. This differs from bluegrass, 
the most similar music form, by the fact that individuals do not usually take instrumental breaks. The banjo payer uses an up-
picking style with metal picks on the fingers and plays a much more melodic and ornamental style, and the fiddling is smoother, 
often with almost a swing style to it. Also, the guitar often flat picks the melody line. 

Both types of music have singing as well as instrumental music, some bands do more, some less. As a matter of fact, there is a 
great deal of crossover of songs and tunes since bluegrass essentially evolved out of old-time music with the advent of bluegrass 
greats such a s Bill Monroe, Lester Flatt, Earl Scruggs and many others. I think of old-time singing as being pretty much any kind of 
singing with relatively simple harmonies. Bluegrass singing puts great value on the high male tenor voice and very tight and some-
times complex harmonies. 

Dancing children raise a ruckus to the playing of, from left, seated, Carol Dick 
(behind pole), Jim Hornsby, Mary Lou Durham (hidden except for skirt), and Ron 
Whitlow, at the right                 Photo by Ward Weems 

Our view from the riser 
Photo by Ward Weems 

http://www.facebook.com/photo.php?pid=63685&id=100000272171195

