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Foghorn Trio Old-Time Workshop and Concert Review 

By Mary Alice Bernal 
I was fortunate enough to attend the re-
cent Old-Time Workshop and concert held 
at the Musical Heritage Center of Middle 
Tennessee located in the Fiddle & Pick 
building in Pegram, TN, http://
fiddleandpick.ning.com. Gretchen May 
always does a great job of getting wonder-
ful performers, and this band did not dis-
appoint.  

Caleb Klauder (mandolin/vocals), Sammy 
Lind (fiddle/guitar/vocals) and Nadine 
Landry (bass/guitar/vocals) make up the 
Foghorn Trio. Based in Portland, OR, 
Klauder and Lind have played together for 
many years as the Foghorn Stringband; the 
addition of French-Canadian Landry on 
bass and guitar have them touring in the 
current trio format. 

The workshop had a unique format. The 
lessons were broken down into separate 
instruments ς with each group learning the 
same tunes simultaneously ς then coming back together with a full jam session to play the tunes as a full group. The tunes taught 
ƛƴŎƭǳŘŜŘ άWŀȅōƛǊŘ 5ƛŜŘ ƻŦ ŀ ²ƘƻƻǇƛƴƎ /ƻǳƎƘΣέ {ƴŀƪŜ /ƘŀǇƳŀƴΩǎ ά5ŜǾƛƭ 9ŀǘ ŀ DǊƻǳƴŘƘƻƎΣέ ά.ǳŦŦŀƭƻ DƛǊƭǎΣέ ŀƴŘ ά5ƻƴŜȅΦέ 

LǘΩǎ ƻōǾƛƻǳǎ ǘƻ ŀƴȅƻƴŜ ƭƛǎǘŜƴƛƴƎ ǘƘŀǘ {ŀƳƳȅ ŀƴŘ /ŀƭŜō ƘŀǾŜ ǇƭŀȅŜŘ ǘƻƎŜǘƘŜǊ ŦƻǊ ǎŜǾŜǊŀƭ ȅŜŀǊǎΦ ¢ƘŜƛǊ ǾƻƛŎŜǎ ōƭŜƴŘ ǇŜǊŦŜŎǘƭȅ ŀƴd their 
choice of tunes straddles a few genres (including old-time, WPA, and even a Steve Earle song) though all played in genuinely vin-
tage, traditional arrangements. Moving easily from playing traditional fiddle tunes from all over the country to singing originals, 
Foghorn Trio was thoroughly entertaining. They peppered their tunes with great short stories about how, where and from whom 
ǘƘŜȅ ƭŜŀǊƴŜŘ ŜŀŎƘ ǘǳƴŜΦ ¢ƘŜȅΩǾŜ Ǝƻǘ ŀƴ ƛƴŦŜŎǘƛƻǳǎ ŘǊƛǾŜ ǘƻ ǘƘŜƛǊ ǇƭŀȅƛƴƎ ŀƴŘ L ŦƻǳƴŘ ƛǘ ǾŜǊȅ ƘŀǊŘ ƴƻǘ ǘƻ ǘŀǇ Ƴȅ Ŧƻƻǘ ǘƻ ŜŀŎƘ tune. 
Check out their website and links to their albums ς worthy additions to any old-time library! 

http://www.foghornstringband.com/index2.html 

http://www.cdbaby.com/cd/foghornduo 

Learning a Difficult Tune 

By Phil Sparks   

wŜŎŜƴǘƭȅΣ LΩǾŜ ōŜŜƴ ǿƻǊƪƛƴƎ ƻƴ ŀ ŘƛŦŦƛŎǳƭǘ ǘǳƴŜΦ Lƴ ǘƘŜ ǇǊƻŎŜǎǎΣ L ŘŜǾŜƭƻǇŜŘ ŀƴ ŀǇǇǊƻŀŎƘ ǘƘŀǘ Ƴŀȅ ƘŜƭǇ ǎƻƳŜ ƻŦ ȅƻǳΦ  

¢ƘŜ ǘǳƴŜ ƛǎ ά.ǊŜŀƪƛƴƎ ¦Ǉ /ƘǊƛǎǘƳŀǎέ ŀǎ ǇƭŀȅŜŘ ōȅ CǊŜŘ /ƻŎƪŜǊƘŀƳ ƻƴ CƛŜƭŘ wŜŎƻǊŘŜǊǎΩ /ƻƭƭŜŎǘƛǾŜ Cw/ млм ŎŀƭƭŜŘ Fred Cockerham. 
²Ƙŀǘ ƳŀƪŜǎ ƛǘ ŘƛŦŦƛŎǳƭǘ ƛǎ CǊŜŘΩǎ ǊƘȅǘƘƳǎΦ L ŘƻƴΩǘ ƪƴƻǿ ŜƴƻǳƎƘ ŀōƻǳǘ ƳǳǎƛŎ ǘƻ ŘŜǎŎǊƛōŜ ǿƘŀǘ ƘŜ ƛǎ ŘƻƛƴƎΣ ōǳǘ Ƙƛǎ ǊƘȅǘƘƳǎ ŘƛŦŦer sig-
nificantly from the typical fiddle tune (and I love it). 

 
The Foghorn Trio performing at the Fiddle and Pick: from left Caleb Klauder, Sammy Lind, and 
Nadine Landry                      Photo by Mary Alice Bernal 

http://www.foghornstringband.com/index2.html
http://www.cdbaby.com/cd/foghornduo
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Learning a Difficult Tune, continued 

Fred Plays his tune A+½A  BB  AA+½A  BB  AAAA  BB  AA+½A  BB  AA  Tag, and he plays it at about 133 beats a minute, a speed that 
will always be way too fast for me. To makes matters worse. His fiddle is not tuned to standard pitch (A 440). 

Luckily, I have a computer program called Amazing Slow Downer (ASD). ASD allows me to raise and lower the pitch of the tune on 
ǘƘŜ /5 ŀƴŘ ǘƘŜƴ ŎƘŀƴƎŜ ǘƘŜ ǎǇŜŜŘ ǿƘƛƭŜ ƪŜŜǇƛƴƎ ǘƘŜ ǇƛǘŎƘ ŎƻƴǎǘŀƴǘΦ L ŀŘƧǳǎǘŜŘ ǘƘŜ ǇƛǘŎƘ ǳƴǘƛƭ L ōǊƻǳƎƘǘ ƻƭΩ CǊŜŘ ǳǇ ǘƻ ǎǘŀƴŘŀrd and 
made a written note of that setting. Then I slowed him down to about 30 beats a minute and tried to find all of his notesτwhich 
took a while. I then moved Fred up to 60 beats a minute and began to play along. Alas, I soon found that his pattern of moving 
from Part A to Part B and back again was almost impossible to follow as I struggled with the notes. 

Again, ASD came to the rescue. It allows me to start the playback at any point within the tune and also stop it at any point within 
the tune. As I said, he plays it A+½A  BB  AA+½A  BB  AA(AA BB)  AA+½A  BB  AA  Tag. I adjusted the settings until it started and 
ǎǘƻǇǇŜŘ ǿƛǘƘ ǘƘŜ ǇŀǊŜƴǘƘŜǎŜǎ L Ƨǳǎǘ ŀŘŘŜŘΦ ¢ƘŜƴ L ǘƻƭŘ !{5 ǘƻ Ǉƭŀȅ ǘƘƛǎ ǎŜŎǘƛƻƴ ƻǾŜǊ ŀƴŘ ƻǾŜǊ όǘƻ άƭƻƻǇέ ƛǘύΦ ²ƛǘƘƻǳǘ ǘƻƻ ƳǳŎh trou-
ble, I was able to adjust the starting and stopping points so that the end flowed smoothly back into the beginning. I now had Fred 
playing the tune AA BB over and over until I asked him to stop. I made a written note of all these settings. 

¢ƘŜǎŜ ŘŀȅǎΣ L Ŏŀƴ ƘŀƴƎ ƻǳǘ ǿƛǘƘ CǊŜŘ /ƻŎƪŜǊƘŀƳ ŀǎ ƘŜ Ǉƭŀȅǎ ά.ǊŜŀƪƛƴƎ ¦Ǉ /ƘǊƛǎǘƳŀǎέ ƛƴ ǎǘŀƴŘŀǊŘ ǇƛǘŎƘΣ !!  ..  !!  ..  !!  .. . . . ,  
at any speed I want. As long as Fred is with me, I can match those deceptive rhythms. Who knows, I may eventually be able to cut 
the cord and play it on my own. 

LŦ ȅƻǳ ŀǊŜ ƛƴǘŜǊŜǎǘŜŘ ƛƴ !ƳŀȊƛƴƎ {ƭƻǿ 5ƻǿƴŜǊΣ ȅƻǳ Ŏŀƴ ǇǳǊŎƘŀǎŜ ƛǘ ŀǘ ǊƻƴƛƳǳǎƛŎΦŎƻƳ ŦƻǊ ϷрлΦ LΩƳ ǘƻƭŘ ǘƘŀǘ ŀ ŦǊŜŜ ǇǊƻƎǊŀƳ Ŏŀƭƭed 
!ǳŘŀŎƛǘȅ ŘƻŜǎ ŜǾŜǊȅ ōƛǘ ŀǎ ǿŜƭƭ όƧǳǎǘ DƻƻƎƭŜ άŀǳŘŀŎƛǘȅ ŘƻǿƴƭƻŀŘ ŦǊŜŜέύΦ LΩƳ ƴƻǘ ŦŀƳƛƭƛŀǊ ǿƛǘƘ !ǳŘŀŎƛǘȅΣ ōǳǘ !{5 Ƙŀǎ ōŜŜƴ ǿƻǊǘh 
every penny I paid for it. 

.ȅ ǘƘŜ ǿŀȅΣ Ƴȅ ōŜǎǘ ǘŀƪŜ ƻƴ ǘƘŜ ƴƻǘŜǎ CǊŜŘ tƭŀȅǎ ƛƴ ά.ǊŜŀƪƛƴƎ ¦Ǉ /ƘǊƛǎǘƳŀǎέ ŀǇǇŜŀǊǎ ƻƴ ǘƘŜ ƴŜȄǘ ǇŀƎŜ ƛƴ ǘƘƛǎ ƴŜǿǎƭŜǘǘŜǊΦ 

 

LƴǘǊƻŘǳŎǘƛƻƴ ǘƻ ǘƘŜ {ŎƻǊŜ ŦƻǊ CǊŜŘ /ƻŎƪŜǊƘŀƳΩǎ  

ά.ǊŜŀƪƛƴƎ ¦Ǉ /ƘǊƛǎǘƳŀǎέ 

By Phil Sparks 

aȅ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǿǊƛǘǘŜƴ ƳǳǎƛŎ ƛǎ ǎŜǊƛƻǳǎƭȅ ƭƛƳƛǘŜŘΦ L ōŜƭƛŜǾŜ L ƘŀǾŜ ŎŀǇǘǳǊŜŘ ŀ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ ǇƛŎǘǳǊŜ ƻŦ CǊŜŘΩǎ ƴƻǘŜǎτthough 
he constantly varies these notes, but I am not at all confident that I have captured his delightful rhythms as they shift from an em-
phasis on the downbeat to and emphasis on the upbeat and back again.  

After your fingers become familiar with the notes, practice the tune by playing along with the recording to make sure that you 
catch the rhythms. If you are like me, you will need to slow the tune down by using Amazing Slow Downer, Audacity, or some simi-
lar device. 

Bowing? I belong to the Art Stamper school of bowing. That is, we all work out our own. (I hate it when someone tries to tell me 
exactly how to bow a tune.) 

NOTE:  In measures 1, 5, 9, and 13, Fred slides up to the doubled A notes from the open second and third strings. He starts bowing 
the open strings, puts his third finger down on the F note of the third string and slides up to the Aτall in the wink of an eye. This 
slide actually starts in the previous measure. In measures 3, 7, 11, and 15, he slides up to the doubled A notes from the F note on 
the third string. This slide starts and ends in the same measure. Understanding that fine point seems to make the tune a little eas-
ier to play. 

NOTE: The second ending of Part B seems difficult at first glance. In fact, most people drop it and play the first ending every time. 
When I started practicing the tune at slow speeds, that second ending sounded awful, but as I gained speed, it sort of smoothed 
ƻǳǘ ŀƭƭ ōȅ ƛǘǎŜƭŦΦ 5ƻƴΩǘ ƎƛǾŜ ǳǇ ƻƴ ƛǘΦ 

Is this transcription perfect? Are my speculations as to the fingering guaranteed to be correct? Certainly not, but I sincerely hope it 

will help as you struggle with this wonderful tune. 
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Scheduled Open Jams ALL JAMS ARE AT BUCHANAN LOG HOUSE Until January 
 

1ST THURSDAY SLOW JAM - December 3, 6:30-8:30 pm, Buchanan Log HouseΦ ¢Ƙƛǎ ƳƻƴǘƘ ƛǎ ǘƘŜ ǎŜŎƻƴŘ ƻŦ wƻƴ ²ƘƛǘƭƻǿΩǎ 

ǘƘǊŜŜ ƳƻƴǘƘǎ ƻŦ ǘŜŀŎƘƛƴƎ ǘǳƴŜǎ ŀǘ ǿƘŀǘ ǿŜ Ŏŀƭƭ ΨǘƘŜ ǎƭƻǿ ƧŀƳΦΩ Lƴ ŦŀŎǘΣ ǘƘƻǳƎƘ ǘǳƴŜǎ ŀǊŜ ōǊƻƪŜƴ Řƻǿƴ ŀƴŘ ǇƭŀȅŜŘ ǎƭƻǿƭȅ ƛƴ ǘƘŜir parts for us to 
learn, these jams are designed more to build repertoire than increase skill on the instruments, though, to be sure, that is a side benefit.  It is 
ƎƻƻŘ ǘƻ ōǊƛƴƎ ŀ ǊŜŎƻǊŘŜǊ ǘƻ ǘŀƪŜ ǘƘŜ ǘǳƴŜǎ ƘƻƳŜ ǘƻ ǇǊŀŎǘƛŎŜΦ {ƻƳŜ ŀǇǇŜŀǊ ƻƴ ǘƘŜ ǿŜōǎƛǘŜΣ ǿƘƛŎƘΣ ŜǾŜƴ ƛŦ ȅƻǳ ŘƻƴΩǘ ŀŎŎŜǎǎ ǘƘŜ tune you are 
looking for, will reward your search with other valuable information. 

wƻƴ ǘŀƭƪǎ ŀōƻǳǘ ǿƘŀǘ ƘŜΩƭƭ Řƻ ŀǘ ǘƘƛǎ ƧŀƳΥ 

άCƻƭƭƻǿƛƴƎ ƛǎ ŀ ƭƛǘǘƭŜ ƛƴŦƻǊƳŀǘƛƻƴ ƻƴ ǘƘŜ ǘǳƴŜǎ LΩƭƭ ōŜ ǘŜŀŎƘƛƴƎ ŀǘ Ƴȅ ǎŜŎƻƴŘ ǎƭƻǿ ƧŀƳΦ  

Stoney Point (G) This fun tune which also has three parts is in the NOTSBA repertoire, but since it is rarely played at our jams, I felt would be a 
good candidate for all of us to learn or brush up on. Like Josie Girl, it is a three part tune so it is a little more of a challenge, but it's well worth 
the effort to learn. According to the CƛŘŘƭŜǊΩǎ CompanionΣ ǘƘƛǎ ǘǳƴŜ ƭƛƪŜƭȅ ŘŀǘŜǎ ǘƻ ǘƘŜ wŜǾƻƭǳǘƛƻƴŀǊȅ ²ŀǊ ǿƛǘƘ ƛǘΩǎ ǘƛǘƭŜ ŎƻƳƳŜƳƻǊŀǘƛƴƎ ŀ ōŀǘπ
tle in the lower Hudson River Valley. It has many other titles, the most common being Wild Horses and Pigtown Fling. 

Jenny Lind Polka (G) (also known as the Heel and Toe Polka) Jenny Lind was one of the early female vocal superstars. After becoming im-
mensely popular in Europe, PT Barnum brought her to America for a 100 concert tour. The Jenny Lind Polka was just one tune written about 
ƘŜǊ ŀǊƻǳƴŘ мупсΦ ¢Ƙƛǎ ǘǳƴŜ ƛǎ ǇƭŀȅŜŘ ƛƴ D ōǳǘ ŀƭǎƻ ƛƴ / ŀƴŘ ŜǾŜƴ 5Φ ²ŜΩƭƭ ōŜ ƭŜŀǊƴƛƴƎ ƛǘ ƛƴ D ŀƴŘ ǿƛƭƭ ǳǎŜ aŀǊȅ DƻǊŘƻƴΩǎ ǾŜǊǎion as our model. 

Hell Broke Loose In Georgia (C) ¢Ƙƛǎ ǿƛƭƭ ōŜ ǘƘƛǎ ƳƻƴǘƘΩǎ ά/έ ǘǳƴŜΦ L ŦƛǊǎǘ ƭŜŀǊƴŜŘ ǘƘƛǎ ǘǳƴŜ  ŦǊƻƳ bh¢{.! ƳŜƳōŜǊ ¢ƻƳ WŀŎƪǎƻƴΦ ¢ƘŜ Fiddler's 
Companion suggests this tune dates to the Gold Rush in Georgia in 1830. A local flavor on this tune is that it was used in an 1899 fiddle contest 
in Gallatin, Tennessee as a category tune - that is, each contestant had to play their version and the best version won the contest, apparently 
a common way of structuring fiddle contests back then. This is a four-part tune, and is a lot of fun to play. 

{ŀƴǘŀ !ƴƴŀΩǎ wŜǘǊŜŀǘ όDύ LŦ ǘƛƳŜ ŀƭƭƻǿǎ ǳǎ ǘƻΣ ǿŜΩƭƭ Ǝƻ ƻǾŜǊ ǘƘƛǎ ǘǳƴŜ ǿƘƛŎƘ ŘŀǘŜǎ ǘƻ ǘƘŜ aŜȄƛŎŀƴ-American war. This tune comes from Henry 
wŜŜŘ ǿƘƻ ƭŜŀǊƴŜŘ ƛǘ ŦǊƻƳ Ƙƛǎ ƴŜƛƎƘōƻǊ vǳƛƴŎŜ 5ƛƭƭƻƴ όƻŦ vǳƛƴŎŜ 5ƛƭƭƻƴǎΩǎ IƛƎƘ 5 ŦŀƳŜύ ǿƘƻ ǿŀǎ ŀ ŦƛŦŜǊ ƛƴ ǘƘŜ ǿŀǊΦ ¢Ƙƛǎ ǘǳƴŜ ƛs straightforward 
ǿƛǘƘ ǘǿƻ ǇŀǊǘǎΦέ 

YŜŜǇ ǘƘŜǎŜ ǘǳƴŜǎ ƛƴ ƳƛƴŘ ǘŀǳƎƘǘ ŀǘ ǇǊŜǾƛƻǳǎ ǊŜŎŜƴǘ ǎƭƻǿ ƧŀƳǎ ǘƻ ǊŜǉǳŜǎǘ ƻǊ ƻŦŦŜǊ ǘƻ ƭŜŀŘ ŀŦǘŜǊ ǿŜΩǾŜ ŎƻǾŜǊŜŘ ǘƘŜ ƴŜǿ ƳŀǘŜǊƛŀƭ.  

DτWest Fork Gals, Lady of the Lake, Over the Waterfall, Needle Case, New Five Cent Piece, Shoo! Fly, Martha Campbell, 
Year of Jubilo, Cherokee Shuffle, Country Waltz, The Cigarette Reel, South Missouri, The Calhoun Swing and Star of Beth-
lehem    

AτBooth Shot Lincoln, Hunting the Buffalo, Little Dutch Girl, Red Rocking Chair, June Apple 

Gτbŀƛƭ ¢Ƙŀǘ /ŀǘŦƛǎƘ ǘƻ ŀ ¢ǊŜŜΣ {ŜƴŜŎŀ {ǉǳŀǊŜ 5ŀƴŎŜ ό²ŀƛǘƛƴƎ ŦƻǊ ǘƘŜ CŜŘŜǊŀƭǎύΣ {ƘƻǾŜ ǘƘŀǘ tƛƎΩǎ Cƻƻǘ ŀ [ƛǘǘƭŜ CǳǊǘƘŜǊ ƛƴ ǘƘŜ 
CƛǊŜΣ DŀǊŦƛŜƭŘΩǎ aŀǊŎƘΣ DŜƻǊƎƛŀ wŀƛƭǊƻŀŘΣ hƭŘ ¸ŜƭƭŜǊ 5ƻƎΣ /ƻǊŀ 5ȅŜΣ {ǿŜŜǘ WŜƴƴȅΣ aŜǊƛǿŜǘƘŜǊΣ Jake's Got a Bellyache, Josie 
Girl, West Virginia Rag  

C τBilly in the Lowground, Black River, Old Malinda, Tennessee Wagoner, The Darker the Night (& G), Texas Gales, East Ten-
nessee  

AmτCold Frosty Morning, Campbell's Farewell to Red Gap  

GDGDτcross-tunes in G: Old Gray Cat, Hunting the Buffalo, Georgia Railroad, Huldy in the Sinkhole, and Sally Coming 
Through the Rye   

2ND THURSDAY REGULAR JAM ς December 10, 6:30-8:30 pm, Buchanan Log House, 2910 Elm Hill Pike. Come on out 

and have a tune up-to-speed, bring in a new one for us and play it several times for us to get in its groove a little, or maybe 
play a few new ones to you. All are welcome and this is the place to hear them, dip into playing them, take home the titles and 
do your research. 

3RD THURSDAY JAM ς December 17, 6:30-8:30 pm.  

Note: This jam is traditionally a holiday gathering with folks having a bit of fellowship along with the 
tunes. Please feel free to bring a treat to share.  

Remember, this is at Buchanan Log House. .ǊƛƴƎ ŀ ƴŜǿ ǘǳƴŜΤ ǿŜΩƭƭ Ǉƭŀȅ ƛǘ ŀǘ ǿƘŀǘŜǾŜǊ ǎǇŜŜŘ ǿŜ ŎŀƴΦ ²ŜΩƭƭ Ǉƭŀȅ ǎǘŀƴŘŀǊŘǎΣ 

too, some at a relaxed pace and some might be fast! 

 

NOTSBA DOES NOT SCHEDULE A 4TH SUNDAY JAM IN DECEMBER 

http://www.ibiblio.org/fiddlers/
http://www.ibiblio.org/fiddlers/
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Tune of the Month 

 Transcribed by Mary Alice Bernal 
as played by Bob Walters on the LP 
άhƭŘ-¢ƛƳŜ CƛŘŘƭŜǊǎΩ wŜǇŜǊǘƻǊȅέ 

Old Melinda 

 

 

 

This tune is played by Missouri fiddlers Lyman Enloe, Cyril Stinnett and Nebraska fiddler Bob Walters and 
[ƻƴƴƛŜ wƻōŜǊǘǎƻƴΦ ¢ƘŜ aƛǎǎƻǳǊƛ ŦƛŘŘƭŜǊ /ƘŀǊƭƛŜ ²ŀƭŘŜƴ ƛƴŎƭǳŘŜǎ άhƭŘ aŀƭƛƴŘŀέ ƻƴ Ƙƛǎ ƭƛǎǘ ƻŦ άhƴŜ Iǳƴπ
ŘǊŜŘ 9ǎǎŜƴǘƛŀƭ aƛǎǎƻǳǊƛ CƛŘŘƭŜ ¢ǳƴŜǎΦέ hǘƘŜǊ ƳǳǎƛŎŀƭ ǘǊŀƴǎŎǊƛǇǘƛƻƴǎ ƻŦ ǘƘŜ ǘǳƴŜ ŀǊŜ ƛƴ wΦ tΦ /ƘǊƛǎǘŜǎƻƴΩǎ 
hƭŘ ¢ƛƳŜ CƛŘŘƭŜǊΩǎ wŜǇŜǊǘƻǊȅ ±ƻƭΦм (University of Missouri Press; published in 1973. Though out of print 
for several years, due to recent interest, a reprint possibility is being explored.) The tune is also found in 
the Phillips Collection of American Fiddle Tunes. 

~Mary Alice Bernal 
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NOTSBA Business 

MEMBERS 

WELCOME TO OUR NEW MEMBERS!    ²ŜΩŘ ƭƛƪŜ ǘƻ ǿŜƭŎƻƳŜ ǘǿƻ ƴŜǿ ƳŜƳōŜǊǎ ǘƘƛǎ ƳƻƴǘƘΥ 

 Joe and Jennifer Gray   Lavergne, Tennessee  

Thanks for joining us; we enjoyed having you at a recent jam and look forward to playing with you and knowing you better!  ~RW 
 

NOTSBA Treasurer Opening 

bh¢{.! ƴŜŜŘǎ ŀ ǘǊŜŀǎǳǊŜǊΥ ŦƻǊ ǘƘŜ Ǉŀǎǘ м ѹ ȅŜŀǊǎ LΩǾŜ ōŜŜƴ ǘƘŜ ǘǊŜŀǎǳǊŜǊ ŦƻǊ bh¢{.!Φ ¢Ƙƛǎ ƛǎ ƴƻǘ ŀ ǇŀǊǘƛŎǳƭŀǊƭȅ ŘŜƳŀƴŘƛƴƎ Ǉƻǎition, 
ōǳǘ LΩǾŜ ǊŜŎŜƴǘƭȅ ǎǘŀǊǘŜŘ Ƴȅ ƻǿƴ ǇǊŀŎǘƛŎŜ ŀƴŘ ƴŜŜŘ ǘƻ ƭƛƳƛǘ Ƴȅ ǘƛƳŜ ǘƻ ōǳƛƭŘƛƴƎ ǘƘƛǎ ōǳǎƛƴŜǎǎΦ  L ǿƛƭƭ ōŜ ǎǘŜǇǇƛƴƎ Řƻǿƴ ŀǎ ƻŦ June 30, 
the end of our operating year. 

I will still be available to help out as needed. The books are set up on QuickBooks version 2010.  I also use Excel quite a bit.  If any-
ƻƴŜ Ƙŀǎ ŀƴȅ ƛƴǘŜǊŜǎǘ ƛƴ ŘƻƛƴƎ ǘƘƛǎΣ ƛǘΩǎ ŀ ƎǊŜŀǘ ǊŜǎǳƳŜ ōǳƛƭŘŜǊ ŀƴŘ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ƎŜǘ ŦǊŜŜ ƘŀƴŘǎ-on training and ongoing support in 
Quickbooks and Excel. 

NOTSBA will buy copies of all software the new person will need.  I will be available to get this person up to speed. I am a CPA and 
certified QuickBooks ProAdvisor, and do this type of training as part of my practice.  

LŦ ȅƻǳΩǊŜ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘƛǎ ƻǇǇƻǊǘǳƴƛǘȅ ǇƭŜŀǎŜ Ŏŀƭƭ WƻŜ [ƛǇƳŀƴ ŀǘ ттн-3131 or e-mail me at josephlipman@comcast.net  

tǊŜȊΩǎ /ƻƭǳƳƴΥ ¢ŜƴƴŜǎǎŜŜϥǎ {ǇŜŎƛŀƭǘȅ ŀƴŘ tŜǊǎƻƴŀƭƛȊŜŘ [ƛŎŜƴǎŜ tƭŀǘŜǎ ŀƴŘ ǘƘŜ !Ǌǘǎ   

¢ŜƴƴŜǎǎŜŜ Ƙŀǎ Ƴŀƴȅ ǎǇŜŎƛŀƭǘȅ ǇƭŀǘŜǎ ŦƻǊ ŀǳǘƻǎΤ ƳƻǊŜ ǘƘŀƴ ƴƛƴŜǘȅ ŀǊŜ ǇǊŜǎŜƴǘƭȅ ƻƴ ǘƘŜ ǊƻŀŘǎΦ ¸ƻǳΩǾŜ ǇǊƻōŀōƭȅ ƴƻǘƛŎŜŘ ŎƭŜǾŜǊΣ ǉuirky 
and imaginative personalizations of plates, as well. The purchase of these plates benefit many organizations, many of them having 
to do with support of or increase in the quality of life for people, animals and the environment in Tennessee.  

The Tennessee Arts Commission (TAC), has these three specialty plates you're sure to have seen, the rainbow, the cat and the fish. 
The annual fee for each is $56.50, and $30.75 of the additional $35.00 is allocated to the Tennessee Arts 
Commission. Be aware, too, that for many other specialty plates available, lesser percentages of their 
plate revenue also goes to the TAC funding stream. This is an increasingly important funding source be-
cause direct appropriations for the arts has gone down significantly.   

Through its grants program, TAC provides many arts organizations including NOTSBA with the ability to 
bring otherwise underfunded arts programs to the people of this state. Many small organizations like our 
own are helped and supported by TAC grants. You can find out more about the arts in Tennessee and 
how to support them by visiting  www.tn4arts.org. 

Interestingly, new plates are always being developed and the state Website explains how to do that:  

"Organizations ... contact their state senator or representative to sponsor the plate and introduce it into legis-
lation. Once the bill has passed, the Taxpayer and Vehicle Services Division sends ... an instruction packet that 
informs the organization...that they are responsible for selling 1000 plates, collecting the money for each 
plate ($35 next available number $70 for personalized) and designing the artwork. An organization will have 
ƻƴŜ ȅŜŀǊ ŦǊƻƳ ǘƘŜ ŘŀǘŜ ƻŦ ǘƘŜ ǇŀǎǎŀƎŜ ƻŦ ǘƘŜ ōƛƭƭ ǘƻ ŎƻƳǇƭŜǘŜ ǘƘŜ ƳƛƴƛƳǳƳ ǊŜǉǳƛǊŜƳŜƴǘǎΦέ 

¢ƘƻǳƎƘ L ŘƻƴΩǘ ŘŜƭǳŘŜ ƳȅǎŜƭŦ ōȅ ǘƘƛƴƪƛƴƎ ǘƘŀǘ ǘƘƛǎ ƛŘŜŀ Ƙŀǎ ŀƴȅ ōŜŀǊπ
ing on reality, wouldn't it be great if there were a Roots Music plate 
drawing the public's attention to early country, blues, old-time and other nearly lost threads of 
Tennessee's rich music heritage? Would it not be appealing to have a license plate design some-
how relate to and take off from Tennessee's 1927 plate, shown at the left, which was current 
when so much music was being found and captured throughout the region? 

I would have to have one! 

Perhaps you will consider getting a specialty plate sometime, and even if it is not primarily the arts you choose to support, there 
are worthy organizations and programs throughout Tennessee that could use your boost. And remember that the purchase of 
many specialty plates and the personalization of any plate will quite possibly point some funding toward the arts in Tennessee. 
Check out the Website at - http://www.state.tn.us/revenue/vehicle/licenseplates/specialty.htm  ~Mary Lou Durham  

The Newsletter ϑǘƘŜ ŦƛƴŜ ǇǊƛƴǘϒ tƭŜŀǎŜ ǎŜƴŘ ŀƴȅ ƴŜǿǎǿƻǊǘƘȅ ƛƴŦƻǊƳŀǘƛƻƴ ōȅ ǘƘŜ нлǘƘ ƻŦ ǘƘŜ ƳƻƴǘƘ ŦƻǊ ƴŜȄǘ ƳƻƴǘƘΩǎ ŜŘƛǘƛƻƴ ǘƻ Mary Lou - mldur-
ham1@juno.com. The opinions expressed in this newsletter are those of the writers and not necessarily those of the Nashville Old-Time String 
Band Association. NOTSBA is a volunteer organization and the News publishes material from members and others who wish to contribute.  While 
ǿŜ ǎǘǊƛǾŜ ŦƻǊ ŀŎŎǳǊŀŎȅΣ ǿŜ Řƻ ƴƻǘ ƭŀōŜƭ άƻŦŦƛŎƛŀƭέ ŀƴȅ ŎƻƴǘŜƴǘ ŦƻǳƴŘ ƘŜǊŜΦ ²Ŝ ŀǇǇǊŜŎƛŀǘŜ ǘƘŜ ƎŜƴŜǊƻǎƛǘȅ ƻŦ ƻǳǊ ŎƻƴǘǊƛōǳǘƻǊǎΗ ~MLD 
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